2. New releases of Bjorling recordings, including a brand-new 78 rpm disk!
Word has come from EMI that the two 78 rpm test pressings that Jussi made on September 4,
1929, and that supposedly were destroyed in 1930 [see the Henrysson "JB Phonography," pp.
76 and 160], actually do still exist! The Historic Masters organization ["HM"] intends to
celebrate this fact by enabling a limited release of a 78 with these two sides: some 200-300
copies will be pressed (and sold probably for about $30-40 each). The two songs that Jussi
chose for this occasion were Geehl's "For you alone" and Leoncavallo's "Mattinata," both sung
in Swedish. While you certainly are familiar with Jussi's early versions of those two songs,
made during the following year while he was still 18 or 19, you have never heard the original
test versions. Soon we will be able to do that, and compare the two versions.
JBAS' Richard Copeman is in close touch with leaders at the Historic Masters Collection and
we'll pass along news of this collector's edition disk via our publications and website. But first
HM wants to gauge the interest in this new release before it is produced this fall; so if you're
interested in buying a copy please let Richard know, either via email: racopeman@
hotmail.co.uk or by contacting Harald at the Museum: www.borlange.se/jussibjorling-english or
by contacting one of the JBS-USA Board members.
Note: Some of us decided to support the HM mission by ordering the new 78 after reading Mike
Richter's informative article at: mrichter.com/opera/files/hm.htm .
Maybe you'd like to hear these recordings but don't especially want to have a 78 that you may
not be able to play? Then you are still in luck: According to Richard, EMI intends to cooperate
with Testament to produce in 2008 an ordinary CD with these two new items, and filling out the
CD with some of the rarer Jussi HMV 78s: Your ideas for this are solicited! Contact Richard or
Harald with your ideas to make this CD as attractive as possible.
Now, you may wonder how to explain why you should want a previously "lost" version of
Geehl's "For dig allen" as sung by Jussi in September 1929 when he was only 18 and, duh, you
already have about five identical copies of his version of the same song as he recorded it in
December 1929. Is this just simple collector-mania gone amok? lo, of course not! To explain
this to a skeptical spouse or friend, perhaps, just refer them to Henry Fogel' s 2003 review in
Fanfare ofNaxos's "J.B. Collection," Vol. 2 on "Songs in Swedish" recorded 1929-1937:
"A few of these lighter songs are rightly classics but many others are fairly unimaginative junk... But
as sung by Bj6rling, everything sounds like a masterpiece. He lavishes scrupulous musicianship and
that golden timbre on everything ... There is not a single track here that doesn't represent the art of
singing at its highest level."
Another review at about the same time began with: ''The sheer sound still stops your heart and takes your
breath - only one voice had that clarity, purity, and beauty ... Bjorling possessed all those qualities, plus a
remarkable maturity in recordings made when he was only [18 or] 19...."
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At a JBS Board meeting last summer, Greg Fitzmaurice·mentioned that he had learned that the sound engineer
Ward Marston had a complete, good-quality copy of the t947 Met broadcast of // Troratore, starring Bjorling
and Warren. Up to now this has been a difficult recording even to find in complete form, and Greg proposed to
encourage Marston to work his sound-restoration magic and transfer the resulting complete opera broadcast to
CD. Greg guessed that it would be easy to get the CDs Pl!blished by a reputable company, given the combined
star-quality of Bjorling and Warren, the reputation of Mr. Marston, and the promise of an organized group of
potential customers: members of the combined JB Societies of the UK, USA, and Scandinavia!
The existence of a popular working museum was another important key.
Greg got an enthusiastic response from Marston, who then indeed did find a publisher, West Hill Radio
Archive/Archiphon of Germany. They needed help in getting together a booklet to accompany the CDs, and
Harald offered some appropriate photographs of Jussi and the Met production. Stephen Hastings agreed to
write an essay for the booklet, so the gold standard was maintained in every way. A few excerpts from that
essay appear with this Newsletter.
As usual with Met broadcasts, it can't be sold in the USA but can be in Europe, and we have been told that the
release date is August 1. You can order via the Museum, or wait for news of a JBS-USA group purchase!
There are still other recording projects in the works: Bluebell has material for yet another CP, this one mostly
of songs from the Swedish Radi_o archive, including some prime Sibelius. We'll keep you informed on this, too.
And JBS-USA has encouraged Greg to develop a special CD for Bjlirling Society members: it would include
the hard to find Carnegie Hall concert of November 28, 1937, complete with Milton Cross's enthusiastic
commentary. This nationally broadcast "General Motors Concert" was Jussi's American debut as a tenor. The
June 1954 Bergen Festival concert also would be included with announcer's commentary, as well as the 22
minutes from San Francisco Opera's October 1940 broadcast of Ballo in maschera, Jussi singing with Rethberg
and Bonelli and again complete with the atmospherics of the radio announcer explaining the significance of the
occasion. Also planned for inclusion would be the still-unpublished June 1958 Grona Lund concert
performance of Tamino's aria from Mo:zart's Magic flute. We look forward to bringing you this souvenir of
some special times in Jussi's career!

3. New re-releases of Bjorllng recordings.
There is a stream of multiple re-issues of many of the most famous of Bjorling's recordings available now in
Europe, due to the copyright laws there: After 50 years, published recordings go into the public domain. Thus
all of Jussi's complete operas up to 1957 have been re~released by companies like Naxos, Urania, and many
others. Production values of these CDs vary, so 'caveat emptor'! A key point is that improvements in the
sound of a later edition of a recording also are copyrighted for 50 years, and sometimes those improvements are
worth having. As we learn of the most successful transfers, we will pass along some information. In the
meantime, the new re-issues have their definite attractions: e.g. the Naxos version of RCA's 1956 Boheme
includes also Sir Thomas Beecham's complete recording of Act IV of Boheme from 1935, an interesting
document. (On the other hand, some prefer the sound of RCA's Boheme on EMl's own CDs as re-mastered
from the original tapes, rather than as taken from the 1956 LPs.)
We won't even consider trying to explain here why this classic Boheme with "the RCA Victor Orchestra" now
belongs to EMI, but you can read about that in Harald Henrysson's A Jussi Bjorling Phonography from 1993,
still an essential resource for us all.
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